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where he studied composition with Francisco Braga and conducting with
Burle Marx. In 1940 he was appointed administrative director of the
newly organized Orquestra Brasileira, and conductor of radio concerts
with that orchestra. In 1944 he visited the United States. Siqueira has
written prolifically, for the orchestra, for chamber combinations, for
piano, and for voice. For the orchestra he has composed two overtures:
A Musa em Festa (The Muse on a Holiday), Visao (Vision); three
symphonic poems: Os Pescadores (The Fishermen), Alvorada Brasileira
(Brazilian Aubade), 0 Despertar de Ariel (The Awakening of Ariel) 5
Symphony in D minor 5 three symphonic Preludes 5 a symphonic suite
Cenas do Nordeste Brasileiro (Scenes of Northeastern Brazil) 5 five
pieces for string orchestra; four Dansas Brasileiras; Frevo for brass en-
semble; Elegia for violoncello and orchestra; and three works for voice
and orchestra. For chamber music, Siqueira has written a piano Trio, a
Violin Sonata, and a String Quartet. He has furthermore composed nine
short violin pieces, seven compositions for violoncello, and sixteen pieces
for piano, as well as choruses and songs. Siqueira is particularly successful
in his Brazilian compositions, based on native folklore. His style of writ-
ing is rich in harmony, and his orchestration is brilliant. For atmospheric
effects, Siqueira frequently resorts to parallel chord formations, progres-
sions in whole-tone scales, and instrumental cadenzas. None of his com-
positions have been published. The following orchestral scores by Siqueira
are in the Fleisher Collection in Philadelphia: Dansas Brasileiras No. 2
and No. 4; Cenas do Nordeste Brasileiro> Mebo, Os Pescadores) 0 Des-
fertar de Ariel, and Alvorada Brasileira. The orchestral scores and parts
of Siqueira's Cenas. do Nordeste Brasileiro> 5 Dansas Brasileiras^ Senzala,
Toada, and Uma Festa Na Roga, are available at the Associated Music
Publishers in New York.

Hekel TAVARES (1896-----) was born in Satuba, the son of a wealthy

plantation owner. He developed a predilection for folk music, and im-
provised airs in the native manner. Without the benefit of formal educa-
tion, Tavares writes prolifically ? in all forms, including symphonic com-
position. His Concerto for Piano and Orchestra bears the opus number
105. It is in three movements, entitled Modinha> Ponteio, and Maracatu^
which represent three types of Brazilian folk song, urban, rural, and
Negro. Tavares has also written a symphonic suite, Andre de Leao e o
Demonio de Cabelo Encarnado (Andre de Leao and the Red-Haired
Demon), based on Brazilian themes. While Tavares's style of writing is